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About Verbatim

RECOGNITION | INSPIRATION | IMPLEMENTATION

CINEMATIC

RECOGNITION

In my formative years, the very first
typeface | began to recognise was the
one that always seemed to be
associated with the most fantastical
and futuristic science fiction TV shows
and movies of the 1970s.

By association with the coolest shows,
naturally made it the coolest typeface.
This shows how a typeface can "get
under your skin" and influence you.
Again, by association, if this
showy/film/product is great, then
perhaps so will another show/film/etc.
be good that uses the same font.

I never knew its name until | was
making my way through art college
training to be a technical illustrator. |
would buy numerous Letraset sheets
of it for use in pretty much all of my
projects. Strangely, | did seem to be
buying more sheets than those who
had chosen a more economical face.
The typeface in question was, of
course, Microgramma.

INSPIRATION

As an adult and learning to recognise
type in the world, Microgramma
seemed to be everywhere. I'm sure my
love of this typeface influenced my
later purchase of a Toshiba television
and to drive a Subaru car!

| just love the cinematic quality of Aldo
Novarese and Alessandro Butti's
design - particularly the extended
capitals. I'm not so keen on the
lowercase options to be honest, but
then again, from what | have read, the
lowercase character set was not part
of Microgramma's original design.

As a graphic designer, moving to
digital type on a Mac and having
access to use the Eurostile family, |
also found the range of weights and
styles limiting.

So the challenge to myself was to
create a more diverse and versatile
Microgramma for the 21st Century -
pure science fiction!

IMPLEMENTATION

| set about sketching Microgramma
from memory, attempting to capture
the cinematic quality of its glorious
extended type. It soon dawned on me
that there was potential to capture
the full cinematic experience by
creating an ultra-condensed style that
could be used for movie credits too.
And how would | address the
lowercase? Was it possible to enhance
legibility so that (what would become)
Verbatim had far wider uses and
appeal than just being implemented in
titling and credits?

The results, as you can hopefully see,
are quite pleasing. | went with a large
X-height for the lowercase. Combined
with short ascenders and descenders,
and large counters, the reading
experience, to me, is more pleasant
than that of Microgramma/Eurostile.

My attempt to persuade you to invest
in Verbatim continues over the
following pages. Thanks for your time.
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Gerry Anderson's UFO
A SOURCE OF INSPIRATION

GERRY ANDERSON'S

THE COMPLETE SERIES

FULLY RESTORED IN ULTRA HIGH DEFINITION

4K

ULTRAHD

FILMED IN
EASTMANCOLOR
SUPERCINEVISION

UFO is a 1970 British television
science fiction series about an alien
invasion of Earth. It was created by
Gerry Anderson and Sylvia Anderson
with Reg Hill, and produced by the
Andersons and Lew Grade's Century 21
Productions for Grade's ITC
Entertainment company.

UFO was first broadcast in the UK and
Canada in 1970, and in US syndication
over the next two years. A single
season of 26 episodes (including the
pilot) was filmed over the course of
more than a year.

The Andersons had previously made
several successful children's science
fiction programmes using
marionettes, including Supercar,
Fireball XL5, Stingray, Thunderbirds,
Captain Scarlet and the Mysterons
and Joe 90.

The Andersons' live-action science
fiction movie, Doppelgdnger (also

known as Journey to the Far Side of
the Sun) is considered an immediate
precursor to UFO, which was their first
live-action TV series. The series
featured actors, costumes, props,
locations and music that had
appeared in the film, and eleven cast
members of the film appeared in at
least one episode of UFO.

Following syndication in the US and
initial favourable ratings, a possible
second series was scoped; initially
entitled UFO 1999, this eventually
became Space: 1999.

STORYLINE

The series' premise is that in 1980 (a
date indicated in the opening credits),
Earth is being visited by aliens from a
dying planet, who are abducting
humans and harvesting their organs
for their own bodies. The alien
incursions may also be a prelude to a
possible full-scale invasion. The series’
main cast of characters are the staff

of a secret, high-technology
international military agency called
SHADO (an acronym for Supreme
Headquarters, Alien Defence
Organisation) established to defend
Earth and humanity against the
mysterious aliens and learn more
about them, while at the same time
keeping the threat of an alien invasion
hidden from the public.

CAST

UFO had a large ensemble cast, and
many of its members would come and
go during the course of the series,
with a number of actors - most
notably George Sewell and Gabrielle
Drake - leaving midway through the
series during the production break
necessitated by the change of studios.
It is established early on that SHADO
personnel rotate between positions,
so the occasional disappearance of
characters - some of whom would
later return in other positions - fits in
with the concept of the series. Also,
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About Verbatim
FIVE STYLES | SIX WEIGHTS

flin Light Reqular Medium Bold Black
Thin Light Reqular Medium Bold Black
Thin Light Regular Medium Bold Black
Thin Light Reqgular Medium Bold Black
Thin Lignht Regular Medium Bold Black

With 60 fonts over five styles and six —
weights in roman and oblique, e X e I I e
Verbatim is a comprehensive type

wide

All my type designs have a branding
focus, and Verbatim is no exception. It q e g u | a r
is perfect for logotype, branding,

titling, headlines, etc. \Ia r rOW
However, with the range of weights

and widths available, Verbatim is L d d
capable of fulfilling many more of your JU" 9"89

typographic requirements.
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Using Verbatim
SEVEN NOVARESE-ESQUE ALTERNATES

CAGES, CAGES,

dCCeSsSS dCCesSs
& COGS. & COGS.

VERBATIM BOLD 64/66 PT VERBATIM BOLD 64/66 PT WITH STYLISTIC SET 1

There are seven (wow!) alternate
) ; OpenType
glyphs with Verbatim, namely:

Default Figure
Clglslalclsl&

DefaultRQsition

As previously stated, Verbatim is
strongly influenced by Aldo Novarese
and Alessandro Butti's Microgramma.
Now, while | obviously prefer my
standard glyphs with their more open
counters, | felt it would also be a nice
touch to reference the original
inspiration and have a more
Noverese-esque feel tothe C, G, S, a,
¢, and s letterforms.

In the example above, the type has
Stylistic Set 1 applied, giving it that
more Novarese-esque style.

So, switch between standard and retro
styles by activating the alternates in
your text editing program.
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Using Verbatim
SMALL CAPS POSSIBILITIES

TITLE TITLE
WITH WITH

ALL SMALL
CAPS CAPS

VERBATIM BLACK 69 PT CAPS

With Verbatim, small caps are built-in

and available at the click of a button. |
do not need explain the uses for small
caps, but I've always considered them
as perfect for making the bolds bolder
and the blacks blacker.

Let's say you're designing a book
cover, you've set the title in all caps
and you're thinking, yes, it's looking
good, but it just needs a little extra...
oomph!

Now, let's experiment - summon the
small caps! Reset your text in
lowercase, then hit the small caps
button and increase the point size so
that your text occupies the same
space as your all caps title.

Now you have that little more oomph.
It's almost like discovering an extra
weight in each font!

VERBATIM BLACK 83 PT SMALL CAPS

Character

Touch Type Tool
Verbatim

Black

83 pt

Auto (0}

100% 100%

pt 0°

English: UK

In this example the title to the left is
set in Verbatim Black at 69 pt size
with 58 pt leading. To the right, the
lowercase title is transformed into
small caps, set at 83 pt on 58 pt.



WHAT |-
THEY USED
VERBATIM
INSTEAD?



Using Verbatim

SMALL CAPS + lowercase = UNIcase

MIX SIMaLL
CaPS WITH
LOWEeRCAase
TO AdCHIeve
unicase.

In my previous career as a graphic
designer, | loved playing with unicase
typography to create interesting titles
and logotype. This is a feature that |
often bring into my typeface designs.

With Verbatim, the lowercase glyphs
harmonise with the small caps. This
means that the x-height of the
lowercase matches the cap height of
the small caps, plus all stems,
horizontals, bowls, etc. are of the
same proportion.

This makes it possible to mix and
match lowercase characters with the
small caps to create unicase-style
typography.

Character
Touch Type Tool
Verbatim
Wide Medium
62 pt

Auto

100%

pt

English: UK

(0]

100%

0°

VERBATIM WIDE MEDIUM 62/48 PT

The above example was set in
Verbatim Wide Medium at 62 pt size
with 48 pt leading. Type your text in
lowercase and then switch any
characters that have ascenders or
descenders to their small cap variant...
bingo!



Using Verbatim
EUROPEAN LANGUAGE SUPPORT (LATIN ONLY)

| am ftuent in
many languages.

................

stgc'ﬁ?f; ;nsgzgv‘;”able Uppercase AAAAAAAANAA,CEBCCC(;CDDDDEEEEEEEEEEFGG
in future releases, but for GGGHHIIIIIII[IJJKKLLLLLMNNNNNNOOOOOOOGO
Qﬁgpg;tvgsuxjegg:n“m CEPDQRRRRSSSSaSBT’FT'[TUUUUUUUULJUVWWW
languages - Latin only. WWXYYYYYZZZZ
e gaaaaaagaaaebeccccdoddeceeéeeeeeéefggghhi
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tttuuauudayavwwwwwxyyyyyzzzzao
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IIIIIIjIJJKKLLLLLMNNNNNNOOOOOOOEOCEPIDQRRRRSSS
SSBTFTTTUUUU0OUUUYOVWWWWWXYYYYYZZ22758&
memstes CECCCGGGGGSSSSSaaaaaaagaaccecesssss
Flares - 0123456789 0123456789 0123456789
S 1/2 /3 2/3 /4 3/4 1/8 3/8 5/8 7/8
35@3?5325:52%2;017'1\[)”'2018 1234567890/1234567890 1234567890 1234567890
No. of Glyphs in Master File - 621. Currency C 0] $€f£¥
Verbatim Type Family Punctuation *.’,|I96u|/\_{}[] ()_ _____ « »()"u mrl :
- vatienaies| %~ +@=>2<<00[+=x20%0 %00+ [TV LOAQUTT
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abedefghijkimmoparstuvinyz
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