This is a stylish eased
slab designed for use in
books. It can be loosened
a bit for text, or tightened
a bit for headers. But, it
works quite well the way

it is designed.




Bookish, Bookish Italic,
Bookish Bold, &
Bookish Bold Italic
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This all started with
a love for Jenson
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The Bookish

family meets my
needs very well.
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It is easy to read, S,
stylish, and feels | o
comfortable BOOkISh
Bookish is a 4-font family specifically constructed
to the mi nd for its use in book design: text or display.
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A little sample

To reword things a bit, I would call the art of using
letters calligraphy—whereas the craft of beautify-
ing letter usage is typography. But even that is over
simplistic. My focus in this discussion is that craft of
font design used for typesetting professionally.
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calligraphy—the craft of using letters is typography.
But even that is over simplistic. My focus in this
discussion is that craft we call font design used for
typesetting on a professional level.

To reword things, I would call the art of using
letters calligraphy—the craft of using letters is
typography. But even that is over simplistic.
My focus in this discussion is that craft we
call font design used for typesetting on a pro-
fessional level.

To reword things, I would call the art of using
letters calligraphy—the craft of using letters is
typography. But even that is over simplistic.
My focus in this discussion is that craft we
call font design used for typesetting on a pro-
fessional level.

Special dingbats and characters in the fonts

The section symbol is replaced with
an open ballot box

A radical is now a check mark. You
can kern it into the checkbox as
needed. i See?

W'{he mu character is replaced by a
*°  heifer >grin<

The logicalnot character is a special
bullet of some kind.

< The pi is an email symbol
7 The partialdiff is now an ewe
“? The lozenge becomes a special bullet

1 The Delta turns into a candle

G} A summation is shown by a crown of
thorns

=| Approxequal is now a special bullet

Product is an RSS symbol. Why?
Why not?

<4 Integral turns into an old telephone

This is all whimsy. I hope you
find them useful. Just use

the Glyph panel in InDesign
to access them or type the
appropriate asci shortcut.



Know this: Fonts are not typography—

fonts are used to create typography.

I am not minimizing the importance of choosing
fonts which are easy to read and comfortable for your
target audience. But we mustn't confuse the tools and
materials with the techniques for using those tools. In
addition, we cannot focus on these two areas without
maintaining the end product as our primary goal.

In this book, I'm focused on typography for books.

“‘? The fonts chosen: (as well as
the words & images) &

‘¥ The drawing, image manipulation,
and layout tools used: &

‘¥ The paragraphs, columns, pages,
graphics, and formatting employed: &

¥ The final adjustments necessary: to
make the type beautiful and polished

¥ Are all subservient: to the beauty, clarity,
and comfort experienced while reading and
understanding the content of the book.

A book is all about the author communicating
easily and comfortably with the readers. The readers
should not even notice the book, but be drawn into
the content unavoidably. The book design is noticed
at all, it needs to be a pleasurable reinforcement of
the content. It's rarely an end in itself.
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